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Unit 1
Making Melodies

Prelude, Interlude and Finale

@ ] «, listen to the recording of The Birdcatcher’s Song. When you hear music without
any singing, raise your hand.

The Birdcatcher’s Song

Mozart

Moderato Adapted n Longman
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¢ What are the roles of the prelude, interlude and finale? Match these
instrumental parts to their correct roles.

( prelude ) bridges beMeen different phrases and
different sections of the song

of th

( interlude ) sustains the m gand
allows the song complete

finish

(e )

@ d» Let us sing The Birdcatcher'’s S
and finale occurin th nd

he pdo0od of the song

note of when the prelude, inferlude
correct places.

1]

Some famous composers have written
preludes specifically as works on their
own. Use the internet to find out more
about the prelude and some of the
notable ones written by the composers.




2 Group Work: Listen to The Birdcatcher’s Song again. Discuss whether the prelude,
interlude and finale of the song have the infended effects listed below. Put a tick (V)
in the correct boxes.

The prelude sets the atmosphere and mood of the
song.

3 The prelude introduces the melody in advance and
gives the opening of the song.

The interlude is like a bridge, joining different "‘

sections of music together.

-

After the interlude, there is a change in

. After the interlude, the mood cho "

The mood and atmosphere of
finale.

There is a change in the @ u empo of the
finale.




Unit 1
Making Melodies

1 & We can use various methods to make melodies sound different and more
interesting. Let us familiarise ourselves with these methods.

1. Imitate both the rhythm and the pitch
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2. Imitate the rhythm and change itch
r f | f m S t s
— —_— .
OEE! N——
3. Imitate the pitch the rhythm
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b Group Work: Get into groups of 4 and use any of the 3 methods mentioned
on the previous page fo complete the melodies below. Let us see how many
different melodies the whole class can come up with.
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song below.

rings of the notes F¥ and C* on the recorder, then play the
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The Trout (Die Fo

le)

Music by Schubert

Moderato
: Adapted by Pearson Longman
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b The prelude and finale of The T
main melody. Listen careful
methods used.

The Trout (Die Forelle) i rt-s8ng. An art-song is @ music

Forelle Schubert

1. What does the accompaniment of this song remind you of?

2. What is special about the prelude, interlude and finale of the song?
Put a tick (V) in the correct box.

[3 They are developed from the main melody.

m They are developed from the accompaniment.

lle) wer€ developed from the

g and describe the melodic variation

piano accompaniment. An art-song can




Unit 1
Making Melodies

Tr onal english song |
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1. Were you e - ver in Que - bec, stowas, ing tim - ber e deck,
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Hey! Ho! A-way we go, rid -ing on a don - key




&> Group Work: Get info groups of 4. Use the composing methods you have learnt
earlier to compose a prelude, interlude and finale for Donkey Riding. Write your
composition on the staves given below. A few bars have been done for you.

Donkey Riding

! Tradigional english song




¢ Choose suitable instruments (including your voice) to perform your composition.
Get your classmates to judge your performance by completing the ¢
below.
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< Good — Fair ~ Needs improvement

Prelude, interlude and finale composition m
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Sleigh Bells






